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tiOPE. 

The Browa Thrush flutters ;mid the leafless bowers, 

Its. echoes roundabout the woodland fill; 
Thela.st saq anthem to fair Summer's flowers,, 
To wood, and dell, and merry laughing. rill. 

Yet in its notes there is the tone o,f hope, 
As Southward swift it wings its airy flight; 
There is the trust, that Winter's shades will ope· 
To welcome Spring in budding beauty bright. 

\ 

Tlaus in the time when shadows dim my heart, 
Tho' sad the days, yet sunshine soon returns, 
Aiid by Hope's 'voice despondent thoughts depart, 

At peace, my spirit to The Maker turns. 
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THE SPIRITUALITY OF THE PUR.GATORlO. 

In the . ''Pnrgatorio~' Dante rises above nratter and. revels in the 
spirit wor}d.:: _ It~ jsJes:s rett~iEtic, more mystical, more sublime, more 
didactic· than the · ''lnfe~nf.>, ;, as poetical; and · hence m<>re artistic. 
The latter is an endless sea of.matter whose dark, sullen water~ shut 
out forever the. vision of bliss, from the accBrsed souls that sin has 
plunged· beneath its stagnant surface. Forth from its depths, arise 
the polluted breath of sin-stained souls, which envelops the gloomy 

. wav~s with a dark miasmal atmosphere. Far different is the 

. "Pnrgatorio, '' an ethereal realm in which fiery, subtile, ungraspable, 
'lpiritual elements purify the happy souls that have triumphed over the 
ftesb,from the scars which thev received in the conflic-t. Here a soft 

' serene, angelic atm?spher~, fragrant with .the sweet incense of prayer, 
fans the bright HV'in'i flame' that penetrates: the , dis~m~od~~d soul and 
removes fro·m it the last vestiges of ~in.,, . It. ~ ~Q .be.ex.pecteq, that this 
land in which the soul is .:Pr~pared . tq t>~pofile ' a. feflow-citizen with the 
pure spirits that dwell arou'nq the throne of Infinite Purity, is a fairy 
l::ind, whose golden shores are kissed by silvery waves, whose verdant 
valleys are watered by crystal ·streams and whose pills are sparkling 
emeralds; now are we disappointed in the ~xpectation. 

"Refulgent gold. a.nd silver thrice refined, 
And scarlet graia and cet•use, Indian wood 
Of lucid dye serene, fresh emeralds 
But newly broken, by the herbs and flowers 
Pl'aced in that fair recess, in color all 
Had been s:u-rpass'd, as great surpasses less .. 
Nor na~l,lne only there lavished· her hues, 
But of the sweetness of. a , thousand smells 
A .rare and undistinguish'd fragrance made.'' 

'\V elcome as the glimmer of the kindly light which greets the 
weary pilgrim, is the first vision .of Purgatory, with which the poet , , 
breaks the spell which holds his readers . mystified in the darksome 
caverns, of the "Inferno." The transition from an atmosphere of dead­
ly· gloom, is made with art that mocks description. At first the faint 
twinkling of a star strikes gently upon eyes accustomed to peer through 
'caverns ''where light was silent all;" then the dawn breaks softly up-

. on them, renewing unwonted joy, .and finally, is ushered in "the radi­
ant planet that makes all the orient laugh.'' -Over a sea that reflects 
the azure heavens glides a bark, freighted with heroes, fresh from the 
victory over death. At the prow an angef in dazzling splendor stands, 
"visibly written blessed in his looks;" swiftly, towards the land of 
purification he bears his precious charge, spurning all human aid, ''so 
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that nor oar be n.eeds, nor other sail except 'his wings."' Above the 
;gentle ripple of the waves, i$ he~ud the joyous strains which cele'brate' 
. . . . I . . 

the delivery of these happy spirits from their elitrthly bond~ge. 'Vit.h 
·eager bound, they reach the . shore, wber:e' earth's la"3t vestige, they 
shall behind them Ie~we . With the soft angylic blessing of their 
heavenly steer~man fresh upon their hrow, forth they go, ~.nxicnis to 
>embrace the severe ordeal which from their eyes, shall remove the 
scales of sin .th~t shut the eternal vision mJt. 

· Thus the poet creates .a fitting atmosphere to surround the wDrld 
in which . he embodies the loftly concept of Christian .· purification~ 
With true arti·stic sldll, he pt·epares the mind of his readers, to gras}'> 
the deep thoughts which come :forth from the depths of his noble sout 
His profound genius like an exhaustless fount~in diffuses itself around . . 
It is indeed, a wonderful iatellect that can lead men captive th1·ough 
~Such scenes of human misery as are presented in the "Inferno,," wlth .. 
out tiring the imagination or sickening the heart; but', surpassing all 
this, is the admirable display of genius with which the poet transports 
his readers into the spiritual region of Purg,atory: · .Like the lark tpat 
soars into the bright and sunny sky, pouring forth · its soul in fullei· 
strains, as it Itl-ounts higher and higher, the soul" of Dante fr.ees itself 
from its prison of clay, and wings its fHght into the realms of the 
spirit-world. Nor .is the poet alone in this~ his :flight, for with a mas~ 

ter touch he strikes the contemplative chord of the human .soul and · 
transports it into communion with its kinGred spirits. At his magic 
touch the grand mountain of purification, clad in the fre:sbness of 
spring, rears its lofty summit; forth from its verdant terraces on which 

nre stationed God's ministering 8piriLs, beams a dazzling brightness 
unrivalled by the blaze of the mid-day sun; the limpid streams that 
course down the mountain sides reflect the rays and all seews bright~ 
ness-fitting prelude to the endless sea of brightness for which the sou 
is destined. 

But we must' not think that Dante's Purgatory is a heaven. No; 
for the beauties of Heaven, which are but. faintly reflected around 
them, make the roor sin-stained souls long all the. more for their ulti~ 
mate f'nd. Nor are they, although free from every vestige of the body, 
without other sufferings than that of longing desire. The hand of jus­
tice lies h~avily on them. The proud, stubborn souls are bent down 
under heavy loads. The envious eyes are blind to the light; and so on 
for the different kinds of sin. But far different are the souls that are 
punished here from those that are shut up 'for ever in the caverns of 
hell. Those are meek, submissive to the yoke which justice lays upon 
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them, nR.y, anxious to embraf,e the sufferings which shall fit them for 
t be cmnpany of ~be blest; ~rhile tbese are proud, envious, contentious, 
carnaJ-aH th~t sin has, made them; and H.re so immersed in matter that 
no power ctm extricate them therefrom. The gui]t of s:in is the unln:·idge· 
able chaRm that divides the "Inferno" from the "Purgatorio"; in the 
one it remains while in the other it has been wushed away by the tears 
of penitence. 

'' Ah! how unlike to these 
The straits of bell; bere song to usher us, 
'l'here shrieks of woe." 

Throughout the ''Purgatorio:' we cannot but admire the purity of 
affection which the spirits manifest. They listen a t tentively to the 
:nu mer ous instances of virtue recorded by invi~ible spirits that hover 
over t hell:1. They gaze with rapturous admiration on the beautiful im­
ages (.)f humility, meekness~ justice and the other virtnes which are 
artfully ·engraven on the marble wulls. No earthly affection moves 
them. In vain has the poet recourse to flattery, honorable mention in 

. . . • u ' . 

the upper world, and other devices which worked so well in the "ln-. 
ferno," to forward his designs. But when he makes known that a 
heavenly dame is interested in his welfare, then all his wishes are ful­
filled. ' ' * * * if Dame from heaven, as thou sayest, moves and 
directs thee; then no flattery needs. Enough for me that in her name 
thou ask." 

The 0haste strain in which the poet sings of this higher wodd adds 
to it a charm without which it would not be spiritual. The coarse, 
rough rhymes, adapted to the subject of the ''Inferno," here give 
place to others more fitted for a higher song. Here too his compari­
sons are all of a higher type. Speaking ofspirits that are but one 
step removed from the company of the blest he appeals, not to our 
senses, but to the highest faculty of the soul. The beautiful descrip­
tions of the angels that guard the different terraces, shed a lustre over-~ 
the whole, that harmoniously combines the different elements of tliis ' 
marvelous song. In the twelfth canto the poet gives us one of these 
pictures in the following words: 

•'The goodly shape approach'd us, snowy white 
In vesture, and with visage cast.ing streams 
Of tremulous lustre like the matin star.'' 

/. P. 'O'Mahoney, 'oi. 
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LGRU BYROt~. 

'- ''TJ:ds should have been a nob1e crea'tur~; he 
Had aH the energ-y which would have m a.de · 
A good:y fra~e of glorious elements, 
Had they .been wis·e1y mingled.; as it is, 
It is an aw'ful chaos~]tg-ht and d-arkness-

· And mind and dust and passion and pure thoughts, 
Mix'd .and contending- without end or order 
All dormant or destructive.'' 

.2~ 

There is no writer in the hi:story of mod('rn English literatute that 
deserv~s more careful stndy than Byron, the greatest poet of the nine­
teenth century~ He is the only poet of this century for whose works 
aU reasonable critics have expresse(1 their admiration, without how­
ever being blind to his vices. Neither i;.; it my intentio~1 to eover np 
his faults, nor do I purpose to follow the ndvice of Shakespeare that . 
"we should condemn the fault and not the actor of it." I will tr:v to 

1 . .. 

r(~pre!!lent Byron as he appears to me, giving him no praise that does 
not jt1stly belong to him,. nor taking away from him any credit that is · 
rightly hi8. In studying the life of Bryon, the first t~ought tha't pre­
sents 1tsolf t~ our mind is, that he was born with the s~me inclinations 
und detiires with ·which we are aH born. From the very hour -of our 
birth we are inclined towards eviL lf we do .not yield readily to its se­
ductive allnn~r:nents, it is because ther€1 is n hand m\H'e powt>;rfq.l than 
our inclinations that holds us back, It is the hand of a rnotbcr~ who 
unders~ands her duty to her God, to her ehild, and to herself. Alas 
for poor Byron! he never had the support of that powerful hand to 
strengthen him'against hi8 evil tendeneie8. If Byron':.;; mother had been 
a good Christian woman, who understood what .sho owed to her ·God, 
and to her child, his life \Yould not have been so u;nhappy and 
scandalous. Even in his childhood we find that he posa•'.ltHed that 
grand qua1ity which ennobles man,-unselfishness. A child may not 
::tl ways b(~ obedient to itt-~ parents; it may sometimes\ get angry and use 
improper Janguage, but if it be willing to deny itself for others, there 
are qualities in it which w.e may hope to see ripen into noble m:1nhood. 
Such was Byron. It is related by Ta.ine that one day at Harrow, :i 

hig hoy chimed the right to fctg l1 smaller one and finding him re~ · 
fractory gave him a be::~.ting on tho inner, fleshy side of the arm, wh1ch 
he bnd twist:PJ round to render tlH~ pa in more acute. Byron, though 
too smaU to fight the rascal, a~ ked hini in an indignant voice how many 
more stripes he intended to inflict. "\Vlu~t i~ that to you, you litth~ 
)~ coiuJdrolr' returned the bully. "Because if you p1ease 1 wouldtake 
half,'' rep1ied Byrou,genorously holdi1.: g out his arm. 0 noble words! 
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even today though the name of Byron is covered with a shadow, rend 
is handed down to posterity as t.be name of a man who ba$ gom) astr·ay 
yet we cannot but believe that if he has wandered from th~ path of 
righteousnes~, the fault may justly be traced tv his mether. This , 
woman 'vas no more fit to educate a child than 'a ''lioness" would have · 
been. She would e>ften, when in mge, run after him calling him a 
"'lame brat'" and hurl anything that ca~e to band at him. fhen can 
we ·wonder that Byron was not a virtuous man after having been raised 
i11 such a manner. In fact it seeDJs rather strange th~t he was not 
worse than he has really been. If i,t b3 hue that in the child we 111ee the · 
man we m~1y · justly conclude that it the child Byron had received· 
a good Chnstian: education at home and at school, the man .Byron 
would have been far better. Not forgetting ~o , make allowance for 
his defective home training or rnther lack of training, yet we must 

i not overlook his real defects. The greatest •fault, of which we may 
rightly aceuse Byron 1 is his boldness in sinn,};ng. He cared not 
whether one person or the w-hole world knew hi.s· 'faults. ·Surely when 
a, man has reached such a stage in sin, that h~ 1commits it without re-

. morse, fearing neither the laws of God not<'the censure of mun, and 
more than that even glories in his wickedness as Eyron has sometimes 
done," that man assuredly metits our strongest censure. It is not fit­
ting that we should stop here to enmn!3rate all his vices. No, the less we 
know of them the better it will be for us. We should . now consider his 
redeeming qualities. They are not numerous but they are :mighty. 
He was a charitable man, and St. Paul says, that charity C\)Vers a 
multitu<le of sins. Moreover no one would dare to accuse Byron of be­
ing charitable merely to gain the esteem of man, since he scorned 
the opinion of the .world. No! it was a charity that came from a 
true, sincere heart, ·and it is the only kind that is worthy of the name. 
Towards the end of his life, he gave to the poor one thousand pounds 
for every three thousand he spent. How many Christians, who today, , 
have nothing but hatred for .Byron, do as much · ~. At Naples, the poor 
]oved him so much that the authorities expell~d him from the town, 
fearing his influence over . the people. ·' While be was at Metasta, in 
the island Cepbalonia, . he heard that several persons had been ouried 
by an embankment that caved in. He hasten~d to the spot ·and whe.n 
he saw that no ·one would risk his life to save these poor men, .he him- · 

1 self took a .spade and rescued three of the unfortul)ate men. These are 
but a few of the hundred acts of charity that he performed during his 
life. Then when we consider his admiratioi;t for the beautiful and how 
he spent his life in contemplating the grandeurs of God'~ works, and, 



in deset'ihihg them with a power that has rarely heen equnl~.a, we ean., 
not hut re.g.ret his ·faults and admire his noble q:u!il;lities. 

It nnrtters not. what opinion we m~y hwve. of Byron ~.rs a man, when 
.we consider him as a writer, , we are foreed. t0· admit that he is a poet 

''Of extraordinary power. .·. fie . is by ex=celleace the . pqet or originality . 
. W.e know of no writer in the whole histQry of rn9deri1 English· litera­
ture, that has .been mote original. He is so original tha.t be reflects · 
hi:trlselfin .all his works . .. If we examine "Cbild:e H:uo1d, '' "Manfred'' 
or "l)on Juan," we will find that they ar~ hut a: pOrtrait of 13yr?m a~t­
ing under diffete:nt cireurnstances and influences. For depth anct vigor 
of thought Byron has Bever been surpassed, and. ·.· for boldness of 
imagination has rarely been ~qualed. It /may not be out of place to 
s;top here for a few moments and examine his ''Childe Harold" and his 
"Manfred'' whieb .are usually considm·ed as his samblimest produc-
tions.. "Childe Harold'' written in the Spencerian stanza, is the history 

•,. t . 

of an English knight, who visits histori<;al p,laces; , at each spot where 
heroic deeds have been · performed, he stops and admir~s. It is the 
power and the beauty, with which Byron has depicted these different , 
places,that give value to this work. Whether .h.e be describing the 
battle :field of Waterloo or the plains of Thermopylae. we find always 
the &arne vigor and beauty. Some' one bas weU remarked that "what· 
ever place has come under his observation has been rendered famous 
by his immortal song.'' . This poem is full of grand thoughts clothed 
in most bea.utifullanguage, and frequently adorned wi.tb magnificent 
imagery. On the whole, this piece may be considered as one of the 
most comprehensive works ever undertaken by a poet, and it has been 
executed· with a skill that bas never been surpassed. Although this 
is a masterpiece, his "Manfred" is considered by n1any superior to it. 
"~1anfred" has been highly praised by Goethe; he thought some parts . 
ofit e.x:celled some of the producti®ns of Shakespeare. It may rightly 
be styled as .'unearthly for the characters he herein, describes with the 
exception of a few, are not beings of this world. Though Byron 
would have us believe that Manfred is human he cannot. Have we 
ever heard of a man possessing such septiments as these: 

· Frorn'youth, upwards, 
My spirit walk'd not with the souls of men 
Nor look' d upon the earth with humid eyes, 
The thirst of their ambition was not mine, 
The aim of their existence was not mine; 
My joys, my griefs, my passions and fllY power 
Made me a stranger; though I wore the form, 
I had no sympathy with breathing flesh. 

* * * * * * * 

' 
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My joy was in the wilderness t0 bt-eatlle· 
The difficult air of the ieed mountain's top 
Where the birds dare not build.'' . -!:· * * 

''And t.hen I dived 
In my lone wanderings, to the cave o.f death, 
Searching its ·cause in its effect; and drew 
From wither' d bones, and skulls, and heap' d·up dust· 
Conclusions most forbidden. Then I pasE~'d · 
The nights of years in seiences untaught, 
Save in old time -x· * * 

I made 
Mine eyes familiar with eternity'. u 

Ma.nfr~d is-, a~ Byron intended that we t:hould believ-e; a solitary 
man, who spends his days and nights in studying '"forbidden things.''' 
He has been the cause . of the ruin of u young gul whom he calls 
Astarte. After the death of this young woman, he wanders about try­
ing to commit sui({ide, but he cannot; ''the cold hand o:f a pitiless 
demon held me hack. n Then he has a burning desire to see Astarte 
again, and hy his magical pcwers he forces the spirit to call her b3ck 
to earth. She ~ppears before him with a "bloom on her cheek," but 
it is "n6 living hu@." Then Manfred entreats her with all his power 
to forgive or condemn him. She remains mute to all his entreatie$, till 
the prince of the ~pir.its commands her to talk. Then she utters, with 
a voice that resounded with perfect harrnqny through the stillnesi of · 
the night, these awful words: 4 'Manfred, tomorrow e:n@s thy e.arthly 
ill!?, farewell.;, Then t:he phantom disappears and Manfre"d becomes 
convulsive, but yet, "he masters himself and makes his sorrows tribu~ 
tary to his wilV' After this comes the scene when the priest tries to 
bring him buck to God, but all is vain, ''it is too late," already a 
demon is seen coming for his prey, but Manfred despises his power 
and dies with defiance on his lips. As we see, it is not his hero that 
gives value to this piece, since he is a mnn for whom we can have 
neither sympathy nor admiration, but what has immortalized this r' 

poem, are the reflections that Manfred makes. These reflections, . in 
my opinion, contain . passages which are unsurpassed in the English 
language. An English Critic has said: "If we should compare these 
s0liloquies with that of Hamlet, they w<tmld lose nothing, by the com­
parison.'' From what has been said, we may clearly see that Byron 
is a poet, whose great power lies in his portrayal of strong passion 
heroic deeds, intellectual strength and the sublime aspects of nature. 
His characters are conscious of their own wreck, yet they scotn to re­
ceive consolations from othera. In concluding this essay we may 
justly infer that if Byron, instead of wasting much of his life in de~ 
baucheries, bad devoted it exclusively to tae splendid work of which 
he was capable, that he would have been one of the supreme poets of 
the world. P. B. Dufault, '03. 
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"tHE VISI'ON OF . SIR LAUNFAL." 

Among the beautiful scenes of Elmwood, with the irrspirn:tion of 
bis many friends, urging him to the best, Lowell pnt forth his first 
·mature · work, ''The Vision of Sir Launfal. '' Though this poem is 
not original thF{)Ughout yet Lowell a.dded to it many beauti·es which 
it had not received from the romancers of the middle ages-. Chretien 
de TyreJes and Wolfram yon Eschenbach-. nor from the modern poet, · 
'Tennyson. · · 

This poem is founded upon tt tradition of great antiquity. Ac­
·cording to this the San Greal o:- Holy Grail, made of one great 
sapphire was used by the Savior at the last supper when he gave h·is 
body and .blood to his apostles. · It had been brought by Joseph of · 
Aramathea into England where it was kept as a precious relic. It was 
·absolutely obligatory upon thoie to whose keeping the sacred treasure 
was committed, to be cha;~te and pure in thcmght and deed. One of . 
J()seph's descendants having violated this condition, the Holy Grail 
dis~ppeared. Lowell represents Sir Launfal as setting out in search · 
'of. the sacred vessel. 

In the first part, the prelude opens amidst the brightness of si.un­
mer, which awes man with the splendors of n:ature, entices him to 
noble deeds, and fills him with the admiration of him, who has adorned . 
this temporal home of man with all its grandeur. 

This season too is also conducive to the search, for the sun with its 
beaming rays, the song bir,d~ chirping nature's airs nnd the green cloth­
ed fields suffice to encourage perservancg. Thus 'the poet has reached 
the climax. · 

''What is so rare as a day in June? 
Thus, if ever, come perfect days; 
Then Heaven tries earth if it be in tune. 
And over it ::;oftly her warm ear lays: 
Whether we look, or whether we listen, 
·we hear life murmur,' or see it 15·Jisten; 

This beautiful description of a June . day is not merely thrown . in 
for the sake of :filling space; it is necessary for the poets purpose. It. 
prepares us to sympathize with the undertaking of his hero. As Sir 
Launfal, on his charger, arrayed in his gilded mail, commences his 
search, we f~el that indeed. 

'Tis as easy now for the heart to be true 
As for the grass to be green or the s~ies to be blue,C-
'Tis thenatural way of living: 

* * * * * 
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The soul partakes the season1s youth, 
And the sul pl).urous rifts of passion and woe 

Lie deep 'neath a silence pure and .smo.oth, 
Like purnt·out craters he.aled with snoW:, 

This universal .sunshine and gladness together with the memory of 
l~is ancestors, fill Sir Launfal with feelings of haughty superiority, · 
which ~a use him t6 overestimate his own worth and to despise those be-

. low him. H11ving left his castle gate he meets a leper crouched by 
the roadside who with out stretch~d hands begged· an alms but as this 
!iight was repugnant to Sir Launfal's vain nature, and as the poet say11 
drives the sunsh1ne from hh; :soul, he cnsts a piece of gold. The leper 
considered this no real charity and resents the haughty and disdainful 
epirit of the proud knight. 

''That is· no tru.e alms which the hand can hold; 
He gives nothing but worthless gold 
Who gives from a sense of duty.'' 

It was here that Sir Launfal received his first lesson in Christian 
charity, but does not profit by it though he eontinues to carry out hi1 
VCDW. 

The beauties of summer have passed; the scene has changed, and 
December has come with all its chill. No more are nature's summer 
grandeuri seen. All seems desolate and the once green fields are 

· em•hrouded in snow, while the ice coye:red leaves reflect the · beams 
of the moon ~nd sun. 

Here again the poet shows him5elf a master in creating circum­
st&ncee well ca.Icua.ted to produce feelings in the reader in harmony 
with those of Sir Launfal. We now feel keenly the blast of northern 
winda, as fermerly we enjoyed the splendors of summer in the early 
part ef the poem.-· 

;,U carried a shiver everywhere-
From the unleafed boughs and pastures barQ; 
The little brook heard it and built a roof 
'Neath whfch he could bouse him, winter proof.'' 

With these two preludes the reader is impressed as if he were an 
eye witness to the scenea. No where have we in American poetry the 
aoulful, beautiful and musical stanzas, that mark the introduction to 
the different parti of Sir Launfa.l. , 

We next find Sir Launfal on his homeward journey, fatigued a 
worn and a. fragile looking man.. He has searched the world for the. 
Holy Grail but all in vain. Having arrived at the ~astle gate, · he 
agam meets the leper who begs an alms. All his 
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f:>~ld~ of £3,mily, .. wealth an~ sodd pos:lition has been .co.:tn­
·.pletely purified ·from Ids heart. SutieDi.'ng has made him. · an 
al~ogether new mffn Tho11gh he no long€r ba,s gold t<;> give, yet his 
whole StJU} goes out to tlte poor lep~·l" in compassion, sympathy alild 
1o:ve.. . 

~·I behold in thee 
An image oif Him who died on the tree: 

* * 
Mild 'M:ar:y's so:n. ack:r1owledg(;l me; i 

Behold., til:r-oug. h him, I g.ive to thee!') ,. ., 

Immediately tho lepet rises and to the astonishment of Sir Luun~ 
fal i~ transf0rmed into Christ, to whom he had given the alms., a"Qd who 
:after listening to the story of Sir L::tunfal's fruitless search thus ad·~ 
<ll'e.sses him .. 

"Lo, it. is I, be not afraid'! 
In many climes, withoat avail, 
Thou hast spent thv lHe for the Holy GraM; 
Behold, it ishere, - this cup whiCh thou 

Dids.t fill at the stl'eam1et for me but now: 

* * * * 
Who gives himself with his alms feed·s three· .. -
Himself, his hungering neighbor, and me.'' 

This lesson which Lowell has sought to teach in this exq~isite 
poem, is truly of a high moral character, and well suited to 
induce his reade1·s to· act from high · mo:ral purposes. ·In it 
aTe to be found many delicate touches of a poetic genius, 
though occasionally he fails to carry out his delicacy. He has also 
enlarged the moral meaningof the San Grail, by making charity, and 
humble love the main conditions for a successful search, but he unfo:r-• 

· tunately ignores the mo~t divine gift from God to man, na.mely: "the 
giving of Himself to be our food and drink." Nevertheless the ''Vis· 
ion of Sir Launfal'' is a poem which repays earnest attention. The 
poem is certainly not without its defects, but notwithstandig these it 
is "a thing of beauty" and therefore "a joy forever." 

L. J. FINNEGAN, '03. 
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THE ElfZAB'ETHArt AG.I:; 

''W'ha:f 3' piece of Work is . I:flUD f: . flow noble in reason r· llOW inff-· · 
nite in facultiesf in form aad rnoven1ent, how ex.press and admiirable t 
in action how. like· an angeH in ·apprehension,. how like a Godt the , 
beauty of the world, the paragon ofanimalst'' I{tbis sublime descrip­
tion be true of one o-f those gra.nd types o! manh<Jod by who~ our 
common humanity is glorified and ennobled, what shall we- say of 

· those magnificent epochs of human history whose inheritance was ge­
hius, and which have left toposterity the g1·ande,1St proouctions of the 
&uman ·mind ! 

Such was· the era of' which I speak-· the Elizabethan age-­
..__an age of science, an age o:f discovery and explol'atien; and, above: 
all, the age of poetry. The geniuses of Elizabeth's reig-n are enthron~ 
edin glory far above the great writers of former and succeeding· periods. 

This marvelous age hegins h. the early part of the sixteenth cen-· 
tury and dawns upon the civilized world, "like a genial 
spring day after a dark and gloomy winter." You have seen a bed of 
tulips in the fairness of early bloom; while some of the towers are 
enjoying the fullness of color and beauty and attract the attention and · 
admiration of all, there are also a large number of inferior blossoms 
which, though beautiful. and fragrant with perfume, pass unnoticed. 
Such are the .characters of the Elizabethan age.. T.ha men of this pe­
riod came forth, as. it were, from the narrow paths. of intellectual idle­
ness and entered upon the broad: highways of learning and understand .. 
ing, '~They touched a wild sheaf and it became a perfumed or~nge; 
they touched .a seashell with three strings across . the mouth and it be­
came a sweet-toned harp or organ; they caused a wild and savage 
speech to become a stately language with a rich and varied literature. n· 
Printing also reached a high degree of perfection. I.t was the won­
derful invention which brought the people throughout the world into 
close correspondence and eaused the ancient alien:ttion o~ nations to 
vanish and give place to brotherly association. Drake's circumnaviga­
tion of the globe; the adoption of the Gregorian calendar; Kepler's laws 
of motion; the settlement of colonies in America, and the discovery of 
the earth's rotundity add wonder and beauty to thiB great age. These 
splendid achievements have been hailed by each succeeding generation 
as among the greatest works performed by man. But why enumerate? 
Great names in every art, in science' and in literature are so numerous 
that it would be impossible to dwell at length upon even the most con 
¥Picuous . . 1 must, therefore, confine my attention to literature. Uur­
ing the early days of Elizabeth's reign there were few signs of vigor­
ous, literary life. Years and .centudes had passed with only a voice 
here and there to break the classic stillness; when suddenly a whole 
con~t~llation of sages and poets, illumined by the learning and eloquence 
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.-of Greece and Rome, appear upon the literary horizon. Now we are · 
~ntering the days flf Sir Philip Sidney and Spencer, the days of 
Shakespeare, of Ben Jonson and Bacon, the "golden age of English 
literatu1·e." 

Spencer and Sidney were the first great writers of this brilliant 
period. In youth these two were intimate . friends and ussociate8. 
They took morning walks to the tops of high mountains,' there to gaze 
upon picturesque landscapes div,ersified by majestic river~, babbling 
·brooks and purling rills, while the sun in all his ~plendor came slowly 
~reeping from out the east and shed his golden rays upon the azure 
Jome above their heads. In the chariot of genius they traveled from 
pole to pole and received the hearty applause of lovers of the beauti­
ful in every nation. After them came the loving and loveable Ben 
Jonson. ·The noble character of this man is revealed in his writings. 
He walked straightforward in the path of honesty with unwavering 
footsteps, ever ready to sacrifice self interest and personal ambition or 
even friends and country for truth and justice. It is impossible to 
study the life of such a man without feeling ourselves impelled to 
noble thoughts and righteous living. Even greater than Jonson, at 
least intellectually, was the renowned philosopher, Lord Bacon, who 
devoted all the energies of his gtand mind to philosophical pursuits 
and in trying to learn something of the world around him. Many dark 
clouds of ignorance and error rolled from the mind at his irresistible 
command. 

But far superior to all theie, great though they were, is that su­
preme poet, the glory of this age and the pride and acilmiratwn of aU 
succeeding ages-William Shakespeare. Before him, the kings of 
thought and the lovers of sublime drama, bow in profound homage 
and hail him as ''the Prince of Dramatists.'' Shakespeare's wonder .. 
ful versatility of mind, sublimity of conception and felicity of execu­
tion have never been combined in an equal degree in any other dra­
matic poet. There is no depth of the human soul which he baa not 
sounded, no virtue which he has not glorified, no vice he has not 
scourged. What wonder then, if his dramas hav,e been presented on 
the stage for more than two hundred years with ever increasing popu­
larity and if today they occupy a place on the book shelves of every 
home. .. A 

We are seized with awe and reverence when we gaze upon any.:. 
thing which has withstood the storms of centuries and bids defiance to 
the ravages of time. When we gaze upon the craggy sides of towering 
mountains or upon the raging deep as it heaves boundless from shGre 
to shore, we feel our . souls expand within us, but most of all when 
we behold the immortal works of genius. Just as the rem0te ages of 
GreeQe and Rome are still living and will continue to live in the names 
of Homer and Socrates, Aristotle and Dem@sth~nes, Cicero and Virgil, 
Caesar and Livy, so 

1 
will the Elizabethan age continue to live even 

though the English people should perish and their national existence 
become naught but a story, descending on the wings of tradition. 

J. F. O'Brien, '04. 
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EDITORIAL. 
' ' 

UTER~ARY STYLE. 

It is not difficult to prove that a good literary style is of the high­
est importance to every writer and public speaker. He indeed must 
have a high opinion of his 0wn talen-t and originality who hopes to say 
anything absolutely new upon any subject which m.ay occupy his at­
tention. We are so completely dependent upon books for the 1deas 
we possess that whether consciously or unconsciously we can do little 
more than give expression to the thoughts of others. It is extremely 
difficult, not t9 say imposillible, to . think or express · something 
which was never thought or expressed before. AU we can reasonably 
hope to do is to say old things in a new way. Now this is precisely 

· what is meant by ·style--the manner in which a man expresses his 
thought. Therefore, generally speaking, all thaf a man can lay . claim 
to as his own·, is his style, and lacking this he has nothing. 

* * * 
STYLE, then, is necessary and we must use tpe means if we would 

acquire it. According to Dr. Johnson, ''Whoever wishes to attain an 
Engliah style, familiar, but not coarse, elegant but not ostentatious, r· 

must give his days and.nights to the v·olumes of Addison.'' By this 
he means of course, that imitation is the only way to acq~.ire a similar 
style. There is undoubtedly much to be gained by the ~a;teful study 
of good models of pure style. The great classics of every language, 
both ancient and modern, so perfectly discir>line t~e taste that we 
choose without difficulty the w1rds best adapted to the ex:pression .of 
our thought. A faulty style is corrected, chastened and modified in 
'various ways by a thorough familiarity with these masterpieces and 
especially by those authors with whom the re::tder is most in sympathy. 
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YET great car~ must be taken in the mode?~ selected for imitation. 
Becan•• .Jtn author has an admirable style, it does not necessarily , ·' 
follow that his atyle is good for eTery writer. Irving might . certainly · 
have followed Johnson's advice with profit because his bent of mind 
resembled Addison's v~ry closely, but Johnson' did not and ~ould . not 
ad<;>pt : hh~·:own advice witbout grave injury to himself. Carlyle could 
ne more have imitated Addison than he could have pedorriu~d the 
feats of Hercules. Although the style of Carlyle may not be perfect, 
yet it has a ¢ertain imi)ressiveness and force to be found in fe~ English 
authors. Let anyon.e attempt to iniitate Carlyle's manner of writing 
and he · will only render him5elf l"idiculous. "Style," says Chester-

. field, "'is the dress of. thought" but to have dressed the tbo\}ght of 
Chesterfield in the literary robes of Johnson or . Addiaon · wouli!. only .. · 
<make him a spJendidly dres~ed clown. ' 

' ' 
'* . * * 

' 
IM:!TATION, then, to be of any value must be judicious. Models · 

must be selected which are good not only in themselves but relatively 
to the talent and mental incHnations of the student. Milton's style ii 
full of grandeur, majesty sublimity and power but it is essentially 
'~MILTONIC." There are few who could wear his splendid literary . 
cloak. The thunderbolts of Jove are might);. forces, but only Jove 
can hurl them. A worthy style is .the fitting expression of worthy · 
thought. · It is never thoroughly formed until charactet: is formed and 
until the expre•aion of thought has become habitual. After all char­
acter and qu~lity of mind are the only secure ba·sis up~n which style 
eanbe built and it is only in .so far as the great masters hav;e formed 
·our thoughts and ' rendered them in some way similar to their own that 
we can rightly imitate their style. And finally perhaps the most e:fticient · 
means for acquiring a suitable style is the frequent use of th~ pen. It · 
is to encourage the practice of writing that college journals exist. · We 
therefore invite the students to send in articles for the Viat9rian. 
There is everything to gain and nothing to lose even though your 
work be not accepted. 

.. : .. 

'._.-· 

. J, 

,, .. { 

' '· 

\.l 



;, . . 

i.-

40 THE VIATORIAN. 

EXCHANGES, 

On looking over our exchanges we find that in several 
there 1s an inclination either toward the sentimental 
story or to articles which look as though they had 
just stepped out of the Encyclopaedia. Of the two we pre­
fer the latter, although we think that all editC>rs should endeavor to 

. strike the "happy medium." One of the chief objects of the College 
Magazine is to make the student think and to teach him how to express 
his thoughts in a clear, forcible ms.nner. Both these objects ate real­
iz~d when the student writes essays, criticism~, etc., and the student 
is at the same time acquiring usdul knowledge and imparting it to hi's 
readers. The short story has its place, of course, but when it is culi:i-

. vated to the exclusion of more serious matter it becomes •harmful. 
E.specially, as too frequently happens, when the subjects are sentimen­
tal. Then the student naturally goes to the sentimental p-apers and 
novels for his model, both for the plot aLd the style of the story. 
Hence his mind is taken up with this light literature and becomel'3 in­
capable of producing anything serious and instructive. 

It is true that the short story gives the student a chance to exer­
cise his imagination; but that is not the only or even the principal fac­
ulty whwh needs training. Stories are written chiefly for amusement 
and all our time should not be spent in seeking that. Let the College 
Magazine be a source of instruction and amusement, not a combina­
tion of "amusement and nonsense. 

The Bee contains an excellent article entitled "The Mysticism in 
The Ancient Mariner.'' The writer interprets the "Ancient Mari­
ner" as an allegory representing the feelings and impressions of a 
young man, his fall into sin, his deepening in crime, the coming of 
·grace, the strife, desolation of the repenting soul, the temptations, 
and, at last, the victory. The interpretation is poetic and consistent 
and the subject is very well treated. 

In the "Young Eagle" there is a letter from Oberammergau which 
will be welcomed by those who had not the opportunity of going to 
the Passion Play. The language is so vivid that the reader imagines 
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himself present at the great DrRma and it is with sorrow that he ne:trs 
the end. He is anxious to read farther and discover new beauties, but 
still lingers on every word to enjoy each beauty as long as he can. 

St. John's 'University Record is, as a whole, a very good mag-azine 
but why such an article .af\ "Mu.-tic'' should be printed we cannot ex­
plain. It is a mass of disconnected senten.ces a.ml phrases containing 
still more unconnected ideas. It is not even grammatically correct. 
Sentences like the following are unpardon~ble: 

''To know rt little music, is by far better than not to be able to 
enJoy mus·ic ·but with disgust." 

Sentences are thrown in that have no relation whatever _to the pre 
ceding ones. ('1lhe time however has come, when a musician is 
looked at with suspicion, the time has come when the artist is con­
sidered a rogue. Time, experience, and civilization may have 
brought about the change, but how much truth lies in the asser­
tion remains to be proven. The,abuse of an art does not, and can­
not disprove the utility, the nobility of the art.'' We hope the next 
time the writer tries to compose an essay that he will endeavor to col­
lect his thoughts, first, and then(having reviewed his Grammar) ex­
press them in at least passible English. 

TbeuHoly Ghost College Bulletin" contains a well written arti­
cled entitled "Is the Earth a Solid?" There are also two other es­
says worthy of mention: "Disinterestedness" and ''Socialism.'' 

·"The Me~cury" contains some well written and interesting 
stories. But we h@pe that the next number will contain something 
more serious, essays, etc. 

''A Reminiscence" in the "Jabbm--wock" is well written and in­
teresting from the first word to the last. 

''The Old Homestead in "The St. Mary's Sentinel" is a beau­
tiful poem illustrating simple pastoral life. The following lines are 
beautiful both in thought and expression: 

"Anon, as evening grew dusky and tender, 
We saw the moon rise and her beauty unfold, 

And cover the scythes and reapers with splendor 
As homeward together con ten ted we strolled. 
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Those scenes of my youth have departed forever, 

They've gone with the fiood .and the tide of the years, 

And yet through the mists that arise on life's river 

They come to me often and touch me to tears,'' 

There are other good articles: "Cheerfulness in Li.terature" 
and "Para~ise Lost." 

"The Tennessee University Magazine" has a very pleasing ap­
pearance and is excellently illustrated, but there is a very eviderit lack 
of seriousness in it. 

''The Dial" has a good essay on " Fidelity." The folllowing 
passage contains a great deal of truth. ''We forget that he who can­

- not make his feelings known often feels the deepest, and unpre­
tentiousness is the veil of steadfast fidelity." 

Among our other visiting friends are; ',,The Notre Dame Schol­
astic, Lake Breeze, Mercury, Sacred Heart Collegi-an, Retina, 
Traveler's Record, Niagara Index, .Davidson Colle,qe JldaqaziJte. 
Emory Phoenix, St. Joseph's Collegian, Fordham Monthly, St. 
Joseph ~s Journal~ High School Chat, · Guard &: Tackle, High 
School Comus, Our Young People, Central Neu;s. 

· A~ Girard, '03. · 
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FOOTBALL. 

ST. VIATEUR VS IRVING ATHLETIC ASS,OClATION. 

On Nov. 4 the first game or football: of the season was played on 
the College Gridiron. A sturdy team of football players representing 
the Irving Athletic · Association came down from Chicago to try con­
clusions with the co~lege eleve11 and wer.e defeated in a hotly contest­
-ed game. The day was one to gladden the heart of football enthu­
siasts. Just cool enough to keep the f~ver heat from rising too high 
and to put snap into the players. ' 

The Irving team arrived about 2 p. n1., accompanied by a respect­
able crowd of loyal rooters, armed with tin horns and well arranged 
yells, and although the team put up a royal battle it could no nothing 
against our well trained and speedy eleven. 

After a short practice by both teams 
coin and Captain Armstrong won the toss. 
with a fine brisk breeze blowing at his back. 

Referee Rielly flipped the 
He chose the south goal 

McMahon kicked off for the Irvings and the ball landed in Caron's 
hands on the ten yard line, who returned it fifteen yards before being 
downed. 

Immediately after lining up Sullivan smashed through the line for 
a gain of five yards and a moment later Martin repeated the same oper­
ation for six more. In a mass on tackle, Caron carried the ball four 
yards. On the next play St. Viateur's lost the ball on a fumble, an 
Irving player falling on it. The Irvings made a few gains through the 
line but were socm held for downs. 

After the line-up Cleary was sent around left end for three yards. 
Martin tore through the line for three more. Then by a series of mass 
on tackle plays, line bucking and the revolving wedge plays, the ball 
was brought to Irving's five yard line. Sullivan was pushed over for 
a touch down. Connelly kicked goaL Score 6 too. A few minutes 
after the kick off time was cal,led, the ball beiag about in the center 
of the field. 

In the second half Martin kicked off to the Irving fifteen yard line. 
The ball was caught by Berry who returned it only six yards when he 
was downed by Sullivan. By line bucking and massing on tackle the 
Irvings carried the ball down the field to St. Viateur's forty yard line 
where they lost it on a fumble, Caron capturing the ball. Martin 
bored a hole through center for four yards, but in the next play the 
ball went to Irving on a fumble. The Irvings this time worked a 
beautiful long pass and McMahon sprinted down the field for a gain of 
twenty-five yards before being brought to the ground by Kearney. The 

' ' ~ 
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Irvings then hammered at our .line hut found it impregnable and after 
three ineffectual atte1npts to advance the ball were forced to hand it 
oVer to St. Viateur . 

Caron found a hole between left guard and tackle for four yards 
and Martin dashed through the line for four more. . With the aid of 
~plendid interference by Kearney and Martin, Sullivan -vvent through 
right tackle for ten yards. By f1erce line bucking, end plays and 
center rushes St. Viateur carried the ball to Irving's ten yard line when 
Irving took a brace and beld for . downs. N.lcMahon punted about 
fOrty-five yards, the ball rolling out of bounds. 

After the line-up Martin tore through left tackle for six yards. 
Caron tr.ied an end roand but was downed fo:r a loss He again took 
the ball and circied the left end .for ten yards Sullivan bucked the 
line for three more. With a few revolving wedge plays the ball was 
finally landed on the Irving fifteen yard line. Had not time been called 
St. Viateur would certainly have scored another touch down in a few 
more minutes of play Although the two teams were about equal in 
weight yet the Irvings could do little against our better trained eleven. 
They put up a splendid fight, however, and were always dangerous 
They are a gentlemanly crowd of foot ball players and consequently 
the game was not marred by anything like slugging or wrangling. No 
scoring was done by either side in the second half. The score stood 
therefore at the end of the game 6 to o in favor of St. Viateur 

Referee, Rielly; Umpire, Holmes; Timekeepers Burke and Peter­
son; Linemen, Bergeron and Monast; time of halves 25 a11d ~o minutes. 

ST. VIATEUR vs. KANKAKEE ATHLETIC AssoCIATION. 

On November Io, the College eleven journeyed to Kankakee to 
line up against their old rivals, the Kankakee Athletic association A 
light snow had fallen during the previoms night but the sun came out 
bright and clear and before noon not a trace of it was left on the 
grou.nd. The Jay was an ideal one arid a grand exhibition of football 
was given by the college eleven, crippled though they were by the ab­
sence of two of our strongest players. Our big center rush was unable 
to get into the game owing to a severe cold and Kearney, who takes · 
such good care of left tackle, was kept out of the game for a similar rea­
son. vVe were besides greatly handicapped in the matter of weight, 
the Kankakee players outweighing our boys by at least twenty-.fi.ve 
pounds to the man. Notwithstanding these great disadvantages our 
fellows played the beefy Kankakee team to a standstill. 

Acting Captain Sullivan won the toss and chose the south .goal. 
Vadboncoeur kicked off for Kankakee. The ball was caught by Cos­
grove who brought it back fifteen yards before being downed. 

In a collision with Burns, of the Kanka;kee team, Cosgrove sprain­
ed his shoulder and was ordered to the side lines by Capt. Sullivq.n. 
Haydn took his place at right tackle. . 

After the line-up for the scrimmage, .Martin bored a hole through 
right tackle for three yards and on the next play Sullivan bucked the 
line for as many more. Caron was pushed through left tackle for two 
yards m9re. Martin sma,'sh'ed through the oenter on a · tand.ern forma-
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tion for eight yards. The quarter back, Connelly, again called for the 
tandem formation and Martin once more hit Kankakee's line for five 
yards. . Cleary tried an end run which netted us another yard. Martin 
was give.n the ball and with. the revolving wedge play succeeded in 
breaking through the line, and with a clear :field it looked as though 
we were certainly good for a touchdown, but unfortunately he was' 
blocked by a spectator who was crossing the :field. Had it not been 
for this aGcident we would certainly have scored a touchdown; · as it 
was he made only twenty yards when Griswold tell . on him. By a se• 
ries of tandem formation plays and revolving wedges the ball was 
brought to Kankakee's twenty-five yard line. St. Viateur w~s then 
held for downs and Kankakee took the ball . 

. By .line bucking and ~nd runs Kankakee worked the ball back 
to the center of the fi.€ld. They were then . held for downs. After a 
few plays time was called with the -ball on Kankakee's thirty-five yard 
line. Neither side scored a touchdown. 

In tne second half Martin kicked off to Kankakee's ten-yard line. 
Schneider picked up the ball and with splendid interference brought it 
back thirty yards. Kankakee got through our line for a few ~hort 
gains. Vadboncoeur tried to go around right end but was down.:. 
ed for a loss. Kankakee's left guard was given the ball and made 
a gain of five yards around right end. By line plunges and end 
runs Kankakee landed the ball on St . . Viateur's twenty-five yard 
line. Here they were held for downs, St. Viateur taking the balL . The 
ball was carried around right end fqr eight yards and Martin smashed 
through the line for four mor~. Sullivan did the same thing on the 
next play for a similar gain.. Caron skirted the end fo.r good gain .. 
Sullivan again hit the line for three yards but lost the ball on a fumble. 

Griswold trotted around left end for the longest run of the game, 
forty yards Kankakee finally forced the ball to St. Viateur's five-yard 
line where they lost it on a fumble, Connelly falling on the ball. Mar­
tin kicked out of danger. Vanboncoeur advanced the ball only ten 
yards when he was downed by Jordan. Kankakee again brought the 
ball to· St Viateu.r's ten yard line but were held. Time was then 
called. When we consider the great disparity in the weight of the two 
teams and the crippled condition of St Viateur's eleven, we can have 
nothing but praise fpr the grand battle our boys fought against such 
enormous odds. Relying on their great weight, Kankakee felt perfect­
ly confident ofvictory but on this they were disappointed. Every man 
iu our team played the game of his life. The fierce tackling of Jordan, 
tke line bucking of Martin, Sullivan and Caron and the clean, accqrat~ 
work of Connelly at quarter were some of the features of the game 
Carmody, although not within nfty pounds of his opponent, was a wall 
of strength in center and rarely were gains made through him. This 
was Carmody's first time at center in a large game and with practice 
and age he promises to be equal to the best. Jordan took excellent care 
of everything that came his way, frequently breaking through the fine 
and tackling his man for a loss. We meet Kankakee again on the 23d 
and with aU our players in. condition we expect to take them into camp 

·Referee, Deselm; Umpire, Armstrong; Timekeepers Burke and 
Griffin; time of halves 20 minutes. 

.. 
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-· Re,v. Joe. 
-. Turkey. 
- · Pie wagon. 
-The great dialogue. 
-. A mouse !or a pickle. 
- · ' Tak~ a chance, won't you? 
- · Gammon l beat du charge. 
-(In his sleep) Pttss the ball, pass the balL 

. -I have a sprained head. 
·-Whyis I..~atin what it is? 
-0 Doc ! bring back Martin's watch. 
-· No lounging in class. 
-- It is after ten, blow out the light. 
- ·· To be or nQl.t to be. 
-· Whatever you think is right. 
-· 0 Doc ! a little piece of turkey ! 

· - 'I ca~ght the greased pig. 
- ·(To fellow who went to corridor.) Pre. To come up here it costs 

you a. chance, three for a quarter. 
F. Give me somethiag g9od will you Willie? W. l did not get 

a· box. (lie.) 
-'-T(Te student. who missed his Latin lesson). Prof~ We cannot 

expect anything frow you 'P. till the campaign j:s over. 
-W. I play behind the line. in foot hall ~ame. . 
M. ·What position'? · H. Spectator behind the white ltne. 
- · D. ·what time do you go to bed? K. Tw(J) minutes before I go 

to sleep . 
. - V·. Do I have. to pay two cents to h.old a cue in my bands and 

see him play. 
-R . . I'll remember you because you gave 11ll my ''good'' litera­

ture to the prefect. 
- · Re:vtmge may be sw.eet but it leaves a had taste· in the mouth. 
-- ·Com. Why won't you play foot hall? K. Because I lia,ve too 

much respect for my bones. 
-Writer.. Can't you give al!lything to Q,? He played foot baH and 

is sick. S. Xes, they all get hurt and I have to pay for it. 
-You are out-of the infirmary Me S. bec::1use it is conge this after­

noon. Me S. No, I got. cured miraculously after the good steak· I 
got this noon. 
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--(SE>n. (wha went to Chicago to conductor) Leave me off at Br·ad .. · 
ley so I wont have. to walk so far, (Con. as a great ~ccommodating 
man stopped the train in the field and gave the student a good five 
mile ~·alk.) . · 

- ·Teacher. How can the resistance of the air be avoideq. Bright. 
ituden.t. Take it out. · 

AcT I. 
--K. (plays his first foot ball game) · Gee I'm tired I guess I'll ge 

to bed. 
AcT II. 

--{Next morning) K. There goes the bell, I'm too stiff, I won't get 
up. 

AcT III. 
P.(comes up the-corridor) P. I got you K! I got you, you are not 

dressed yet. K. No you haven't father no you haven't. (Puts on 
overceat quickly and comes out the door with "Phils adventures" in 
his· hand) . See I am studying father. 

Moral. If you want to . sleep late in the morning go to the infirm­
ary. 

--Although St. Viateur's day was not celebrated this year with as 
much pomp and solemnity as usual, on account of the silver jubilee 
celebration in honor of Very Rev .. M. J. Marsile C. S. V. which 0c-, 
cured only a short time previously, yet it was not allowed to pass by 
unnoticed and unhonored. The principal event of the day was the 
drill by the S. V. C. battalion and the two crack squads of the col­
lege, the Ford Zouaves and the Columbian Guards. The battallion 
has adopted the new manual of arms and under the efficient training of 
Col. Caron m\da a creditable showing. Col. Caron is also tG . be 
congratulated on the good work done by the Ford Zouaves. But the 
palm of victory belongs to the Columbian Guards. This squad is 
c0mposed of minims, yet they performed the difficult maneuvers of 
sword drill with such accuracy, precision and promptness a.s to excite 
the wonder and admiration of the spectators. 
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